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Making
a living

Traditional crafts are enjoying a
renaissance, with Scottish makers
producing inspiring examples of
practical art

ACK in the 1960s, when craft was a by-word for
cool, government agencies such as the now-
defunct Highlands & Islands Development Board
did much to attract makers to the area, and
before long, even the tiniest hamlet had its own eraft shop,

While many of these studios and workshops are still
thriving. for a decade or so crafts seemed to slip off the
style radar. Recent times have scen a huge demand for well-
designed handmade pieces, with a new wave of makers,

l both urban and rural, setting up studios, micro-busi-
nesses and pop-up exhibitions

i Explains Enima Walker of eraftscotland (wow.eraftseot-
tand.org), “Craft is one of the most inspiring and urgent

I of art forms. with makers across Seotland nsing techniques
Lhat are hundreds of vears old, alongside technigues that
they have invented themselves,

“As the first andience development agency for craft, it
is craftscotland’s role to promote Senttish craft across the
UK and internationally. With more than 1,400 makers and
250 galleries and shops represented on our website, we
can help people to find a craft event in their local area or
pick out a maker for a commission piece.”

UTp until 28 June, as part of the Meet Your Maker cam-
paign led by craftscotland, visitors to exhibitions at Times-
pan (www.timespan.orz.uk) in the east Sutherland village
of Helmsdale will get a behind-the-scenes peek into the
workshops of some of the best emerging and existing craft
makers in Scotland. Joan Baxter. Leah Black. Jilli Blackwood,
Frances Priest and Laura West are presenting work in
weaving, jewellery, textiles, ceramics, and bookbinding.

In Glasgow's Merchant City, WASPS Artist Studios
have re-developed The Briggait (www.brigzait.org) a for-
mer Victorian fishmarket, into studios for more than 50
artists and designers. The building will officially launch
with Open Studios over the weekend of 24 July.

contemporary jeweller Alison Macleod fwww.alison-
macleod.com) an Edinburgh College of Art graduate
whose work can be seen as Tar afield as Australia, Jipan
and South Korea, has a studio in The Briggait. Alison’s
designs are based on her photographs and abstract draw-
ings of junk shops and flea markets.

“Tlowve to imagine the stories connected to each discarded
artefact,” says Alison, "and by using a wide range of mate-
rials, techniques and imagery, I can reflect the eclectic
nature of the subject matter in a quirky way,”
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Ceramicist and jeweller Gillian Barclay and her daughter Lauren in
their shop, Pillarbox Red, in Bearsden Glasgow

Alzo in Glasgow, look out for pop-up exhibitions/sales
by The Gin Palace, a forward-thinking design collective
which showeases the work of talented, cutting-edge design-
ers from or with a connection to Scotland (www.thegin-
palacecollective.co.uk).

Someone with both an artist’s and business perspective
is ceramicist and jeweller Gillian Barclay who runs the
Bearsden gift shop Pillarbox Red (wwwipillarbox-red.co.uk)
with danghter Lauren. As well as showeasing the work of
other makers, Gillian will shortly embark on designing and
manufacturing a range of ceramics and jewellery in her
own workshop. "In the current cconomic climate, we have
found that our customers have an even more discorning
attitude to shopping and are lpoking for items where qual-
ity of design and materials are paramount,” says Gillian.

“Ourcustomers are delighted to hear if a piece is made
locally, and are especially interested in the story connected
to the piece, the background of the maker and the process-
¢ involved in the making of ir"

Particularly popular is handmade wrought iron work
from the blacksmiths at Belltrees Forge (www.bell-
trecs.coutik), whose ranges of lighting, accessories and fur-
niture are hand ceafted in o traditional forge using skills
handed down through the generations.,

At her studio in Alloa, glassblower Elin Isaksson, has
taken a traditional skill and fused it with modernity, to
create work that brings architectural glass together =
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{=with blown sculptur-
al lighting. She works
with three glassmal-
ing techniques, glass. -
blowing, hot casting
and kiln casting, to pro-
duce handerafted sculp-
tural lighting and architectur-
al glass (www.elinisaksson.com).
For Tom Butcher, who graduated from
Brighton University in 2000 with a
degrée in 3D Craft, making a livingasa
potter was a distant dream when he
was teaching in East London, As view-
ers of Location, Location, Location vwill
know, in 2004, Tom made the huge
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lifestyle decision of mov-
ing to Arrochar with his
wife Fiona, to set up
Mansefield Studios
where he produces his
Loch Long stoneware
range.
“It feels like the recent eco-
nomic climate has gone hand in hand
with a resurgence of interest in craft,”
points out Tom, “products made with a
bit of soul.”

“1 love designing and making,” says
Tom, "and there is nothing more satis-
fving than opening a kiln of still-warm
pots. “Evervone said ['d never make a liv-

From left: Elin lsaksson's glass pendant light; an
Alison Macleod necklace; Frances Priest's work

ing of being a potter. Looks like T'm
going to prove them all wrong,
fwww tombutcherceramics.co.uk).

In Stirlingshire, Jane Lyndsey is anoth-
er maker who took the courageous step of
wiving up her job as curator of British art
for the Huntarian Art Gallery to run Snap-
dragon (www.enapdragongarden couk), a
flowers and crafts business, “1 have seen
orders for my embroidered badges, mirrors
and notebooks increase amazingly this
yvear,” sayvs Jane, T think that people want
to support UK-based makers and to give
itermns which are unique, and made with
love and care™

Angela Pointon took up ceramics
while working and travelling in
Singapore in the early 1980s. On
her return to Seotland, Angela
secured 4 place on the BA Ceram-
ics course at the Glasgow School
of Art. Now Angela has her own

ceramics design studio, Studio 37, in

Ruthven Lane, Glasgow, along with fel-
low graduate, Laura Masson, Both share
a mutual love of good design and the cre-
ative process, (www.studipat37.com).

Another design duo based in a court-
vard studio; this time in Glasgow's Hid-
den Lane, is Finch & Fouracre (www.fin-
chandfouraecre.co.uk) who take com-
missions for architectural models, as
well as designing and making model
kits of traditional tenements for the
retail market.

As well as a diverse range of comimis-
sions, Beth Fouracre and Frankie Finch
are currently involved in an exhibition
at the Red Door Gallery in Edinburgh,
called Half Way Home, which involves
artists customising one of their tene-
ment model kits.

Says craftscotland’'s Emma Walker:
“Ultimately it is our ambition for the pub-
lic to be as passionate and proud of the
Scottish craft tradition as we are, and to
invest in its future.” +
Until the end of Juna the first national Craft Fes-
fival Scottand is promating the bast of Scottish
craft-based events, For events visil:
http:/ draftscotiand.org/News/Craft-Festival-
Scottand---a-flavaur-of-Scotland him
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Joan Baxter
wwi.joanbaxter.com
Juoan has been weaving tapestries since 1973,
first as an art student in Scotiand and Poland,
then as a professional weaver in the UK and
Australia, Based in Brora, Sutherland, Joan
makes work of all sizes to commission, for
corporate clients and private homes. She also
runs workshops from her studia.

Leah Black
www.brazenstudios.co.uk
Leah is a concept:led
jeweller based in
Glasgow, currently
warking from Brazen
Studios as artistin
residence. In 2008 she
gradualed with firsl-class honours from the
Glasgow School of Art where she won various
awards and commissions, including The
Young Designer Silversmith in 2007 Leah's
wark ts Informed and Influenced by old-
tashioned ideals and objects, which she
intetprets ina modem way.

Jiili Blackwood
wwjilliblackwood.com
Jilli Blackwood, onglnator of the Slash and
Show style. is an internationally known textile
designer and artist. Her fibre work is
wide ranging, from clothing and
accessories through to bespoke
home furnishings to fine-art wall
hangings. She is repowned for
her embroidery technigues and
tor combining different fabrics to
create a three-dimensionat surface, All
fabirics are hand dyed.

Frances Priest

wivw francespriest.couk

Based in Edinburgh's Leith, Frances graduated
ram Edinburgh Caltege of Artin 1999 with a
first-class honours degree and postgraduate
diploma in ceramics, Since then her work has
been shown acrass the UK and internationall
and Is included in UK collections such as the
Victora & Albert Museum and the National
Museurm of Scotland.

Laura West

W, laurawest.com

Laura Is a classically trained bookbinder

specialising in traditional and

contemporary hand-sewn books.

Born in Tea Meck, New Jersey,

LISA, in 1951 Laura emigrated

to England in 1982 and then lo

Spotland in 1899 where in

Portree she established The Isle

of Skye Bindery. From the bindery

she works to archival standards using

archial ar acid-free papers, board and

leather, binding books fo last a lifetime. She

also holds warkshops in bookbinding.
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